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In Context
With the Surroundings
Article by Jeff Shapiro
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the trese=, perched on a branch, was a lapanese man

While | was in Switeerland, | was invited to

visit a lapanese woman (ibne artist, She was married
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with traditbonal two-toed shoes and pruning shears
When | greeted him in Japanese, he came halil way
dovwn the tree to hold a conversation. He related that

b wias wisiting from the countryside of Japan and
that ke was overwhelesed b be in such a beaoiiful
place as this. He felt grateful for belng mvdted but he
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gardener. He realised that the pine trees were badly in - excused himaelf and dimbed back up the tree, | went

e of s pruaming and thes would be his gttt (o thae insice ioomaet the fibre antist and she ook us down o

43

pmamecs: A ared Penpephon Bo 4d 700

SeaildpPiral Farsi. Anapena. firad

her studio, |t was a wondertul space with one whole
wall of sliding windows facding out to the garden. A
short while Later, the husband came home. With a
friendly handahake and a smibe, he weloomed us. He
wias facing the windows and as [ watched his expres
sion, | saw it go from a frendly smile o a look of
uncertainty toa look of intense anger and the adour
of his face went from rosy 10 ashen, He was looking
pest us through the windows at which time he
blurted owt ann-u'rhin.g o the efbect; “What i that guy
dodng in my treel” | came to learn that these three pine
treses had been consedered family heirlooms and had
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hnrr||1_.'|r1;; than successiul, Two !'-'n'n,-plinlm af thie
same thing. The tree as an object was beautiful boedh
WilyE but, unfortunately, it was now fotally out of
combext with its surmoundings

Recently, | have become concerned with the idea of
comibeak, Un one bevel, it is the context of how work 2
displayed or perceived in relation to its immediate
surrounding. In the more abstract semee, | am imber-
ested in the broader meaning of context such as who
I am, what s the meaning for me, having studbed in
[.1]'\;.:1 bt m.nhi:l;.'_ wiork now back in the LS, my oW
country. Is the work in harmony or out of context? |
want io challenge and be challenged, toinspire and be
inspired, to move when | feel moved, o beel the pas-
g0 o creale 48 & TS tos what | see, hear, touch,
small and tasie

My work evolves due to internal as well as exbernal
influsenees. 1 find that, as My yisirs advanoe, certain
experiences and images rom my past rise to my con-
sctousness and glve me food for creative thought
Extermally | fmed that of 1 leave II1:|."\-|'“ open bo
unplarmed events, there is cocasion bo come upon a
new direction of work discovered rlr:rh.1'|'h- foriu-
itously through an inadvertent sbep in a familiar pro-
ceas, For example, recopndsing in the unconschoas
stacking o pieces of -,'I.'.:.' thiat would mormally be
recycled, a concept for a mew serles of work

My newest work = mone sculptural moessence
Though predominanthy making work in the woodfire
genre, Lam eager o experiment with mixed mwilia as
wiell as a wider spectrum of surfaces inclading, bat

e rartuned bor almost 200 years I]lq':.'w-un' ||.|:.:|.'1:'.
regarded for their size and volume. When [ urmed bo
< for myself what had happened, at the base of the
thres trises, where there once was grass, were |.l|||.‘.~ ol
bramches on the ground

hoving closer o the windows | could make out the
bops o the trees and could cearly see what was so
shocking. The lapanese gardener had proceeded bo
prune the glant pines so that they now looked like
I.Lriqur'l'\-cmmi_ with only o few branchies T TTRARMET, 4
each tree. He considered it to be a work of art, The
incddustrialist considenad it o be, shall we say, mone
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not exclusive o, wi u'u_‘|1'|nnp| | am alsoata pointin my
e 1 nirne linee that crosses back and forth between
thie realm of utilitanan functon and -.1|I;'\-11|.r|,- | am
excited each time | find a newe direction in which bo
experiment | ok that the viewing audienoe does mol
s TV WoTk l.1.'|II'-.||'|:.' |'-r|_-.;n||.,'|,-i1.'|,1.‘.n.-'-.|'-|_'|;|:. foms bt
rather, come with anopen mind and assess each piece
as a separabe enbity with i own valediby
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two childron, He will have an exhilstion
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